
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



Note on the New Theatre 

TO justify its purpose, the New Theatre must 
produce better plays in a better manner than 
is done by any other management. In this, to 
state the case frankly, it has failed signally. The least 
important matter connected with the production of 
a play is its scenic investiture. Shakespere got along 
without any scenery at all. Yet it is only in its stage 
settings that the New Theatre has shown first rate 
ability. In its selection of plays its judgment has 
been, almost invariably, at fault; and the members 
of its large company often have been miscast. 

Finally, when it was obliged to go outside its own 
repertoire and secure an outside production, it showed 
such shocking want of taste as to prove, conclusively, 
that only radical changes in the management can bring 
the enterprise into line with the intentions of those, 
who, liberally and unselfishly, have founded this in- 
stitution for elevating and ennobling the American 
drama. 

There is ample opportunity for an institution 
like the New Theatre. In fact there is absolute need 
of it. But those into whose hands the management 




THE of the institution is placed, must be qualified to 
LOTUS appreciate the higher literary and dramatic taste to 
which the Founders intended it to appeal. 

Evidence of any such appreciation on the part 
of the management has been lamentably lacking. 
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